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Mario Merz

Mario Merz (1925-2003) was born in Milan.
During World War Il he abandoned pursuit
of a degree in medicine to join the anti-fascist
movement “Giustizia e Liberta” (Justice and
Freedom). In 1945 he was arrested while
leafleting and spent a year in Turin’s prison
where he executed numerous experimental
drawings, made without ever removing the
pencil point from the paper. He had his first
solo exhibition in 1954, at the Galleria La
Bussola in Turin. Beginning in the mid-
1960s his desire to work with the idea of the
transmission of energy from the organic to
the inorganic led him to create works where
neon pierces objects of everyday use, such as
an umbrella, a glass, a bone or his own
raincoat. In 1967, critic Germano Celant
coined the term “Arte Povera” and included
Merz among the proponents of the new language. Merz’s first solo museum show in the United States was
at the Walker Art Center in 1972, followed by a retrospective at the Guggenheim Museum in 1989, and a
survey at MoCA, Los Angeles, also in 1989. Major exhibitions of the artist’s work include Museum
Folkwang, Essen (1979), Stedelijk van Abbemuseum, Eindhoven (1979), Whitechapel, London (1980),
Kunsthalle, Basel (1975, 1981), Palazzo dei Congressi, San Marino (1983), Kunsthaus, Zurich (1985),
Castello di Rivoli Museum of Contemporary Art (1990), and the Gallerie dell’ Academia, Venice (2015).
Merz’s numerous honors included the Laurea honoris causa (2001) and the Praemium Imperiale (2003).
His work can be found in numerous public and private collections worldwide including the Albright-Knox
Art Gallery, Buffalo; Art Institute of Chicago; ARTIST ROOMS, National Galleries of Scotland and Tate;
La Caixa Contemporary Art Collection; Centre Georges Pompidou, Paris; Herbert Foundation, Ghent;
Hirshhorn Museum and Sculpture Garden, Washington, D.C.; The Museum of Modern Art, New York; San
Francisco Museum of Modern Art; Stedelijk Museum Amsterdam; and Walker Art Center, Minneapolis,
MN.
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Sam, Sherman. “Critics’ Pick: Museum of Cycladic Art.” artforum.com (Artforum), December 2015.

“Numbers are prehistoric,” a small,
thoughtful first survey of Mario Merz
in  Greece—curated by Paolo
Colombo, presented by NEON—
begins with Lumaca, 1970, a video by
Gerry Schum of Merz drawing a
spiral emanating from a snail,
expanding the line of its shell into real
space/time. This piece, installed on a
table with bundles of branches behind
it, forms part of the installation
Foresta con video sul sentiero,
(Forest with video on a path), 1995.
Together they illustrate the notion of
the progressive Fibonacci sequence (a
mathematical theory that resembles
many growth patterns in nature), an
idea that underpins much of Merz’s
aesthetic philosophy.

Mario Merz, Pittore in Africa (Painter in Africa), 1983, neon, 193 x 6”.

Imprisoned in 1945 for anti-Fascist activity, Merz began to draw. This exhibition manages to tease out the
political aspect of Merz’s thinking through a scholarly display of works on paper that usually combine both
writing and drawing. One wall is emblazoned with a series of statements, beginning with “1 Freedom to
read in prison” and counting in 12 statements through the Fibonacci sequence to “144 Freedom not to

believe a generalization.”

Merz’s neons are more direct in terms of the politics of protest; a sharp contrast from the more poetic
gualities of his other works. For example, Sciopero Generale (General Strike), 1970, is a line of white and
red neon that states “General strike relative political action proclaimed relatively to art,” with the words
“relative” and “relative to art” in red—thus highlighting a sense of urgency. And his response to discovering
the lack of African artists exhibiting in the Venice Bienniale was to create the eponymous neon, Pittore in
Africa (Painter in Africa), 1983, an emphatic gesture of solidarity with the unknown artists on that continent.
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Shaw, Anny. “First museum exhibition in Greece for Italian Arte Povera artist Mario Merz.”
theartnewspaper.com (The Art Newspaper), 26 October 2015.

Mario Merz, installation view, Museum of Cycladic Art, Athens (2015) © Natalia Tsoukala

The Italian Arte Povera artist Mario Merz’s first ever exhibition in a Greek museum opened on 22 October
in Athens. The show has been organised by Neon, a non-profit organisation founded by the Greek collector
Dimitris Daskalopoulos, and the Fondazione Merz, which is preparing to publish the artist’s first catalogue
raisonne, dedicated solely to Merz’s igloo sculptures, next autumn.

One igloo work, Igloo con albero (1969-2002), is also included in the exhibition. Merz first started creating
the domed structures in 1968 as a way of expressing his pre-occupation with the fundamental needs of
existence—shelter, food and man’s relationship to nature. The circular shape of the igloo also relates to
Merz’s long-held fascination with mathematical sequences, particularly the Fibonacci spiral, an exponential
series of numbers that underlies the growth patterns of natural life.

“Mario Merz made nature, numbers and politics co-exist, he is one of the most insightful social critics of
the public realm,” says Elina Kountouri, the director of Neon. “His work resonates with the turbulent
situation in Greece over the past five years, where the whole value system has been re-examined. Merz
could never have predicted how instructive his work would be in today’s polarised Europe.”
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A large section of the show is dedicated to Merz’s writings, which are treated for the first time as fully part
of his artistic output. Neon writings, paintings and drawings are also included in “Mario Merz: Numbers

are prehistoric,” which is open at the Museum of Cycladic Art until 31 January 2016.
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Tasini, Laura. “Searching for Magic: An Unconventional Itinerary at the Venice Biennale and Collateral
Events.” Sculpture, December 2015, pp. 14-15.
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Holman, Martin. “Mario Merz.” Art Monthly, November 2014, p. 24.
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“Mario Merz.” Elephant, Autumn 2014, p. 26.
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Dama, Francesco. “Beyond the Igloo: Mario Merz in London.” hyperallergic.com (Hyperallergic), 30
October 2014.

Mario Merz, “Spostamenti della Terra e della Luna su un asse” (“Movements of the Earth and the moon on a axis”) (2003), metal
tubes, glass, stone, neon, clamps, clay, 1000 cm x 600 cm x 300 cm (all photos © Mario Merz by SIAE, Courtesy Fondazione Merz
unless otherwise indicated)

Among the few Italian contemporary art movements that made a mark on the international scene in 20th
century, Arte Povera is probably the most interesting. The term (literally “poor art”) was coined by art critic
and curator Germano Celant in 1967 to define the poetics of the movement, which focused on the
exploration of a wide range of common materials rather than employing the traditional bronze and marble.
Wood, paper, wool, rags, twigs, soil, and sand are just some of the unconventional materials used by Arte
Povera artists. As the Italian “economic miracle” of the 1950s was fading and the turmoils of the year 1968
were in the air, the movement gathered a dense group of artists that wanted to challenge the commercial
system by putting an emphasis on the process of making art.

It comes as no surprise that most of those artists were included in the landmark exhibition When Attitudes
Become Form, curated by Harald Szeemann at Kunsthalle Bern (Switzerland), in 1969. The aim of that
exhibition perfectly suited Arte Povera’s intent. Szeemann wanted to elevate the artistic process over its
final product, changing the space of the museum into a sort of artist’s studio. Among the incredible group
of artists featured in the show — including Joseph Kosuth, Sol LeWitt, Robert Morris, and Bruce Nauman
— there was Arte Povera affiliate Mario Merz.
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Pace London, in collaboration with the Fondazione Merz in Turin, has recently inaugurated a significant
exhibition of the Italian artist’s works from the 1960s to 2003, the year he died. The show has the great
merit of displaying iconic works next to lesser-known pieces.

Merz’s passion for simple and natural materials is exemplified in the exhibition’s centerpiece, “Spostamenti
della Terra e della Luna su un Asse” (“Movements of the Earth and the Moon on an Axis”) (2003), a three-
dome installation and the last of its kind the artist made before his death. Merz began constructing such
igloo structures, probably his most renowned works, in the late 60s using a variety of materials.
“Spostamenti...” features plates of stone and glass covering two intersecting dome structures that represent
the relationship between the Earth and the Moon. The installation features all of the hallmarks of Merz’s
work. The free-standing structure’s plates of glass and stone rest on structures of metal rods and are kept
together using clamps and blocks of clay that create tensions and connections between the materials.

The practice of changing materials’ properties by placing them in contact with other forces and energies
was Merz’s central interest. As he once put it:

I work from the emotions | get from the archetypal structure that cancels the material. Then, once
I have procured the object | try to take possession of its structure with my hands, arranging it in
various positions till | feel it is in unison with me physically...

Mario Merz, “Linea” (“Line™) (1991), metal frame, charcoal on canvas, neon, 520 x 200 cm (photo by the author for Hyperallergic)

One of his preferred materials for achieving this effect, neon tubes, are another characteristic Merz medium.
They are well represented throughout the exhibition.

“Linea” (“Line”), from 1991, depicts in blue neon the first 19 numbers in the Fibonacci sequence — in
which each term is determined by the sum of the two previous values. Resonating with universal growth
patterns and the form of the spiral, the Fibonacci sequence has become one of Merz’s trademark motifs. In
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1971, he made a towering neon version of the sequence at the Guggenheim Museum in New York, and
subsequently recreated it on top of several Italian landmarks.

Mario Merz, “Doppia spirale (Double spiral)” (1985) iron, 230 cm x 125 cm diameter

The exhibition also includes a series of works on paper and sculptures made of iron that depict spirals and
organic forms. They are essential to gaining a fuller appreciation of the artist’s practice and help to explain
why, half a century later, Arte Povera is perhaps more popular than it’s ever been.

There is a whole group of young artists in Italy who, captivated by the Art Povera’s emphasis on process,
still look to it for inspiration. This exhibition helps make clear why the movement remains fresh to this day,

and showcases Merz as one its most enduring figures.
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Cullinan, Nicholas. “Preview: Mario Merz: What is to be done?” Artforum, May 2011, p. 152.
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Artner, Alan G. “Merz’s “humble’ art is simply profound.” Chicago Tribune, 27 March 2008, section 5, p. 3.
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“Mario Merz: The Magnolia Table.” Art and Living, Fall 2007, p. 116.



SPERONE WESTWATER
257 Bowery New York 10002
T+ 1212999 7337 F + 1212999 7338

www.speronewestwater.com

Lewis, David. “Critic’s Picks: Mario Merz.” artforum.com (Artforum), 29 November 2007.

Tavola a spirale (Spiral Table), 1982, aluminum, glass, fruit,
vegetables, branches, and beeswax, 18' diameter.

The work of Mario Merz is rarely exhibited in
America, and rarer still in any depth. His
current reputation—Ilike that of arte povera
generally—is founded mostly on reproductions
and myths, and like any sculptor, especially one
with such a nuanced and lyric sense of
materials, Merz loses almost everything in
visual translation. This exhibition happily
remedies the situation: It covers nearly two
decades of his career and includes works in a
variety of media, including large-scale
constructions like Tavola a spirale (Spiral
Table), 1982, laden with fruit and vegetables;
an untitled oil painting incorporating snail
shells and leaves; and a neon piece enumerating
the beginning of the Fibonacci sequence. What
emerges throughout is visual poetry of a refined
and very European type. Merz uses found and
often organic materials—beeswax, cauliflower,
conch shells—as a traditional painter might,
creating relationships of texture and color and

tone (the grainy red and purple pigment against the beeswax surface of Quattro tavole in forma di foglie di
magnolia [Four Tables in the Shape of Magnolia Leaves], 1985, for example). Most impressive, though, is
the depth and coherence of this artist’s sensibility. Individual works or moments that might initially appear
hackneyed or mannered—as in the leaflike sculpted forms in Pianissimo (Very slowly, very quietly), 1984—
instead seem natural when considered as aspects of Merz’s utopian-anthropological aspirations: They speak
to the fact that in his hands art is neither a style game nor an arena for virtuoso display, but rather an
assertion (however tentative) of a kind of wisdom, at once cosmic and everyday.
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Povoledo, Elisabetta. “Poet of ‘Arte Povera.”” ARTnews, January 2004, p. 60.
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Celant, Germano. “Sphere of Influence.” Artforum, January 2004, pp. 25-26.
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Smith, Roberta. “Mario Merz, 78, an Italian Installation Artist.” The New York Times, 13 November 2003, p. B9.
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“Mario Merz.” In Praemium Imperiale 2003. Tokyo: The Japan Art Association, 2003, pp. 14-19.
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One of Italy’s leading contemporary artists, Mario
Merz is largely self-taught. He was born in Milan in
1925 and attended medical school in Turin. During
the Second World War, he was arrested for handing
out anti-fascist leaflets, and it was in prison that

he started to paint. Merz has devoted himself to
painting ever since.

Merz’s first one-man exhibition was held in 1954
at the Galleria La Bussola in Turin. He worked in the
then-dominant style of art informel. Analyzing certain
natural phenomena such as the leaves of plants, he
aimed to expose their essential structure using the
sequence of numbers known as Fibonacci numbers.
In the mid-sixties, his experimentation led him to
reject paint on canvas, and he explored
non-traditional methods such as the use of
ready-made objects, piercing the canvas with neon
tubing and using objects such as bottles, umbrellas
and raincoats. In 1967, he embarked on an association
with several artists, which became a loosely defined
movement known as arte povera. This movement
denoted a complete openness towards materials
and processes, and it was marked by an anti-elitist
aesthetic. Artists here incorporated humble materials
drawn from everyday life and the organic world
as a protest against the dehumanizing aspects of
industrialization and consumer capitalism.

In 1968, Merz adopted one of his signature motifs,
the igloo, as an architectonic primitive prototype.

It was made of a metal skeleton covered with
fragments of clay, wax, mud, glass, burlap or bundles
of branches. Political or literary phrases in neon
tubing were often also incorporated into it. By the
time of his first solo exhibition in the United States, at
the Walker Art Center, Minneapolis, in 1972, he had
also added stacked newspapers, archetypal animals
and motorcycles to his iconography. Merz often
incorporates materials indigenous to the specific
environment of his exhibitions and adjusts the scale
of the work to the particular site.

A retrospective exhibition of Merz’s work was
organized by the Solomon R. Guggenheim Museum
in 1989. His works were also included in a recent
exhibition, Zero to Infinity: Arte Povera 1962-1972,
organized in 2002 by the Walker Art Center and the
Tate Modern. This was also held at the Museum of
Contemporary Artin Los Angeles and at the
Hirshhorn Museum and Sculpture Garden.
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“Mario Merz.” Art Das Kunstmagazine, no. 4, April 1999, p. 19.
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Christov-Bakargiev, Carolyn. “Mario Merz.” Flash Art, January/February 1991, p. 144.
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Pasini, Francesca. “Mario Merz.” Artforum, December 1990, pp. 151-152.
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Blanchard, Paul. “Mario Merz.” Tema Celeste, January-March 1990, p. 62.
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Mahoney, Robert. “Mario Merz: The Cannibalism of Arte Povera.” Flash Art, January/February 1990, p. 123.
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Vetrocq, Marcia E. “Mario Merz.” Arts Magazine, January 1990, p. 84.
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Smith, Roberta. “Mario Merz Works Complement the Guggenheim.” The New York Times, 29 September
1989, p. C25.
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Baker, Kenneth. “Mario Merz: Museum of Contemporary Art.” Artforum, Summer 1989, pp. 150-151.
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Grdterich, Marlis. “Paths for Here and Now in Impenetrable Places: Mario Merz’s Travel Pictures 1987.”
Parkett, no. 15, 1988, pp. 48-57.



























Mavio Merz

MARIO MERZ, 85 3, 1985, TRIPLE IGLOO,

DREIMETALLSTRUKTUREN, GLAS, REISIGBUNDEL, TEER, NEON/
THREE METAL STRUCTURES, GLASS, FAGOTS, TAR, NEON;
IM ZENTRUM DES GROSSEN IGLU / IN THE CENTER OF THE BIG IGLOQ: OBJET CACIIE-T01, 1968,

INSTALLATION: CHAPELLE DE LA SALPETRIERE PARIS, 1987.

(Photo: Salvatore Licitra)
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Silverthorne, Jeanne. “Mario Merz’s Future of an lllusion.” Parkett, no. 15, 1988, pp. 58-63, 68-69.
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Zacharopoulos, Denys. “The Present of a Work.” Parkett, no. 15, 1988, pp. 95-97.
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Felix, Zdenek. “The Power of Imagination.” Translated by Stephen Reader. In Mario Merz. Exhibition
catalogue. Essen: Museum Folkwang Essen; Stuttgart: Staatsgalerie Stuttgart, 1982, pp. 6-8.
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Celant, Germano. “Mario Merz: The Artist as Nomad.” Artforum, December 1979, cover, pp. 52-28.
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1925
2003

SPERONE WESTWATER
257 Bowery New York 10002
T+ 1212999 7337 F + 1212999 7338

www.speronewestwater.com

Born in Milan, Italy
Died in Turin, Italy

One Person Exhibitions:

1954
1962
1968
1969

1970

1971

1972

1974

1975

1976

1977

1978

1979

1980

Galleria la Bussola, Turin

Galleria Notizie, Turin

Gian Enzo Sperone, Turin

llena Sonnabend, Paris

Gian Enzo Sperone, Turin

Galleria L’attico, Rome

Konrad Fischer, Dusseldorf
Sonnabend Gallery, New York
Galleria Francoise Lambert, Milan
Gian Enzo Sperone, Turin
Sonnabend Gallery, New York

John Weber Gallery, New York
Walker Art Center, Minneapolis

Jack Wendler Gallery, London

Haus am Litzowplatz, Berlin
Galeria Area, Florence

Jack Wendler Gallery, London
Cassino Ova, Tortona

Kunsthalle Basel, Basel
Kunstmuseum Lucerne, Lucerne
Galeria Area - Lo Grigat, Munich
Stuttgart-Bad Cannstadt

Galleria Pieroni, Pescara

Villa Pignatelli, Naples

Gian Enzo Sperone, Rome

Gian Enzo Sperone, Turin

Galleria Tucci Tusso, Turin

Galleria Annemarie Verna, Zurich
Galleria Forma, Genoa

Konrad Fischer, Dusseldorf

Galleria Ala, Milan

Galeria Annemaria Vrena, Zurich
Galerie Jean et Karen Bernier, Athens
Lucio Amelio, Naples

Galleria dell’Oca, Rome

Galleria Tucci Russo, Turin

Museum Folkwang, Essen

Stedelijk van Abbemuseum, Eindhoven
Sperone Westwater Fischer, New York
Gallerie Anne Marie Verna, Zurich
Galleria Toseli, Milan

OOLP, Libreria Internazionale, Turin
Galleria Giuliana De Crescenzo, Rome
Galerie Durand Dessert, Paris
Whitechapel Art Gallery, London
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Albert Baronian, Brussels
Ink, Zurich
Sperone Westwater Fischer, New York
Gian Enzo Sperone, Turin
Salvatore Ala, Milan
Stedelijk Van Abbemuseum, Eindhoven
Max Hetzler, Cologne
Galerie Christian Stein, Turin

1981 Konrad Fischer, Dusseldorf
“1-80 Series: Mario Merz,” Joslyn Art Museum, Omaha
Konrad Fischer, Zurich
I’Arc, Paris; Kunsthalle Basel, Basel
Franco Toselli Gallery, Florence
Galleria Tucci Russo, Turin
Studio W Kwietnu, Warsaw
Ville de Paris, Paris
Lucio Amelio, Naples

1982 Sperone Westwater Fischer, New York
“Facets VIII,” Ackland Art Museum, Chapel Hill, North Carolina
Mario Diacono, Rose
Galerie Munro, Hamburg
Galerie Marilena Bonomo, Bari
Salvatore Ala, Milan
Musuem Folkwang, Essen
Staatsgalerie, Stuggart
Galleria d’Arte Moderna, Bologna
Kestner Gesselschaft, Hannover

1983 Anthony d’Offay, London
Flow Ace Gallery, Venice, California
The Israel Museum, Jerusalem
Galleria Pieroni, Rome
Neuberger Museum, Purchase, New York
Moderna Museet, Stockholm
Nachst St. Stephen, Vienna

1983-84 Palazzo Congressi ed Esposizioni, Repubic of San Marino
Galerie Buchmann, Basel
1984 Konrad Fischer, Dusseldorf

The Albright - Knox Art Gallery, Buffalo
Hallwalls, Buffalo
Institute of Contemporary Art, Boston
Galleria Sparta, Chagny
Christian Stein, Turin
Musee Toulouse-Lautrec, Albi
Kunstverein St. Gallen in Katherinen, St. Gallen
Sperone Westwater, New York
1985 Nachst St. Stephen, Vienna
Christian Stein, Turin
Kunsthaus Zirich, Zurich
Liliane et Michel Durand Dessert, Paris
Galerie Munro, Hamburg
Sperone Westwater and Leo Castelli, New York
“La casa gira intorno all’albero o I’albero gira intorno alla casa,” Musee d’Art et d’Industrie,
Geneva
1985 Westfalischer Kunstverein, Miinster
Pietro Sparto, Pascale Petit, Chagny



1986
1987

1988

1989

1990

1990-91
1991

1992
1993
1994
1994-95
1995
1999
2004

2006
2007

2008

2010
2010-11
2011
2012

2014
2015
2015-16

2016
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Antonio Tucci Russo, Turin

Musee d’Art Contemporain, Entrepot Laine, Bordeaux, 8 May — September

Toselli, Milan

Chapelle de la Salpetriere, Paris, 15 November — 31 December

Konrad Fischer, Disseldorf

Kunstverein, Munich

Musee d’Art Contemporain, Montreal, 6 September — 10 October

Anthony d’Offay Gallery, London, 5 February — 5 March

Richard Demarco Gallery, Edinburgh, April

“Installations,” Louisiana Museum, Humlebaek C., Denmark, 28 May — 3 June

“Mario Merz,” Le Nouveau Musee, Villeurbanne, France, 9 June — 10 September

“Mario Merz: Declaration Des Droits De L’Homme et Du Citoen,” Paris, July

“Mario Merz: A Retrospective,” Guggenheim Museum, New York, 29 September — 26 November
(catalogue)

“Mario Merz: Tavola,” Annemaria Verna Galerie, Zurich, September — October

“Mario Merz,” 1l Centro per I’arte Contemporanea Luigi Pecci, Prato, 26 May — 17 September

Castello Di Rivoli, Turin, 16 May — 23 September

Fiorella Urbinati Gallery, Los Angeles

Espai Poble Nou, Barcelona, June — November

Museo Comunale D’ Arte Moderna, Ascona

“Mario Merz,” Espai Poblenou, Barcelona, 27 June — November

SteinGladstone, New York, December 1990 — January 1991

Konrad Fischer, Disseldorf, Germany, 7 May — 4 June

Jean Bernier, Athens, Greece, 24 October — 21 December

“Mario Merz - Master Works,” Sperone Westwater, New York, 11 January — 22 February

“Mario Merz, 74 Gradini Riappaiono in una Crescita di Geometria Concentrica,” Galerie Tschudi,
Glarus, Germany, 28 July — 31 October

Anthony d’Offay, London

Barbara Gladstone, New York, 26 March — 16 April

“Mario Merz,” Vera Van Laer Gallery, Antwerpen, Belgium, December 1994 — January 1995

“Mario Merz: New Installation,” Vera Van Laer Gallery, Antwerpen, Belgium, 21 September — 30
November

“A Casa Fibonacci,” Mario Merz,” Fundagao Serralves, Porto, Portugal, 6 February — 28 March

“Mario Merz”, galleria Christain Stein, Milan

“In Memoriam: Mario Merz,” Kewenig Galerie, Cologne, July — September

“Mario Merz: 8-5-3,” Gagosian Gallery, London, England, 9 February — 18 March

“Mario Merz”, Buchmann Galerie, Berlin, 27 April — 26 May

“Mario Merz: The Magnolia Table,” Sperone Westwater, New York, 2 November — 22 December
(catalogue)

“Mario Merz,” The Arts Club of Chicago, Chicago, IL, 7 February — 11 April (catalogue)

“Mario Merz,” Sprovieri Progetti, London, England, 13 June — 2 August

“Mario Merz,” Gladstone Gallery, New York, 18 September — October

“Mario Merz. Pageantry of painting. Corteo della pittura,” Fondazione Merz, Torino, Italy, 12
May — 26 September

“Mario Merz: Che Cos’é una Casa?” Fondazione Merz, Turin, Italy, 4 December 2010 — 6 March
2011

“Mario Merz: What Is to Be Done?,” Henry Moore Insitute, Leeds, 27 July — 30 October

“What Is to Be,” Girogio Persano, Turin, Italy, 20 June — 30 September

“Mario Merz: Major Works from the 1980s,” Sperone Westwater, New York, NY, 1 November —
22 December

“Mario Merz,” Pace London, 26 September — 8 November

“Mario Merz: Citta Irreale, Gallerie dell’ Accademia, Venice, 8 May — 20 September

“Mario Merz: Numbers are Prehistoric,” Museum of Cycladic Art, Athens, 22 October 2015 — 31
January 2016

“Marisa and Mario Merz,” MACRO — Museum of Contemporary Art Rome, Rome, 18 February —
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12 June (catalogue)
“Mario Merz,” Skulpturenhalle, Thomas Schitte Stiftung, Neuss, Germany, 10 April — 14 August
“Mario Merz: Works from the 1980s,” Sperone Westwater, New York, 30 April — June

Group Exhibitions:

1967

1967-69
1968

1970

1970-71
1971

1972
1973/74
1974
1975
1976
1977

1977-79

1978

1979

“Contemplazione,” Gallerie Sperone, Gallerie Stein

Gallerie Il Punto, Turin

“Despositio d’Arte Presente,” Turin, December 1967 — June 1969

“Contemplazione,” Galleria De Fosherari, Lugano

“Arte Povera + azioni povera,” Arsenaux de I’ Ancienne Repubique, Amalfi, October

“11 Percorso,” Galleria d’Arco d’Alibert, Rome

“Prospect ‘68,” Stadtische Kunsthalle, Dusseldorf, September

Galerie Del Deposito, Turin

“Arte Povera,” Centro Arte Viva, Trieste

“When attitudes become form,” Institute of Contemporary Art, London, August

“Op Losse Schroeven - situaties en cryptostructuren,” Stedelijk Museum, Amsterdam, March

“Verborgene Strukturen,” Musuem Folkwang, Essen, May

“Disegni e progetti,” Galleria Sperone, Turin

“Arte Povera,” Galleria La Bertesca, Genoa

Galleria Gian Enzo Sperone, Turin

“3 Biennale della giovane pittura,” Museo Civico, Bologna, January

“Tokyo Biennial,” Tokyo

“Amore Mio,” Palazzo Ricci, Montepulciano

“Processi di pensiero visualizzati,” Kunstmusuem, Lucerne

“Arte Povera-Land Art-Conceptual Art,” Galleria Civica d’Arte Moderna, Turin

“Vitalitata del negativo,” Palazzo delle Esposizione, Rome

“Second Nurenberg Biennial,” Kunsthalle, Niirnberg

“Arte Povera,” Kunstverein Munich, Munich

“Arte de Sistemas,” Museuo di Arte Moderno do al Ciudad de Buenos Aires

“Projects: Pier 18,” Museum of Modern Art, New York

“Guggenheim International exhibition,” The Solomon R. Guggenheim Museum, New York

“Prospect “71/Projection,” Stadtische Kunsthalle, Dusseldorf

“Sonsbiik ‘71,” Arnheim

“De Europa,” John Weber Gallery, New York, April

“Documenta 5,” Musee Fridericianum, Kassel, June

“Contemporanea,” Parcheggio di Villa Borghese, Rome, November

“Projekt ‘74 - Aspect Internationaler Kunst am Anfang der 70er Jahre,” Wallraf-Richartz
Museum, Cologne, 5 July — 10 September

“Kunst bleibt Kunst,” Kunsthalle, Cologne, July

“Spiralen und Progresssionen,” Kunstmuseum, Lucerne

“Ambiente/Arte,” Biennale de Venezia, XXXVII, Venice, July

“Prospect Retrospect,” Kunsthalle, Diisseldorf, October

“Arte in Italia 1960-1977,” Galerie Civique d’Art Modern, Turin, May

“Documenta 6,” Kassel, June

“Europe in the Seventies, Aspects of Recent Art,” The Art Institute of Chicago, Chicago, October
1977; The Hirshhorn Museum, Washington, DC; The San Francisco Museum of Modern
Art, San Francisco, June 1978; The Contemporary Art Center, Cincinnati, December
1978

“Marisa Merz: Nicola de Maria, Mario Merz,” Franco Toselli, Milan

“Dalla natura all’arte, Dall arte all natura,” Venice Biennale

Sperone Westwater Fischer, New York

Konrad Fischer, New York
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Biennale of Sydney, Art Gallery of New South Wales, Sydney
“Kunst der 70er Jahre,” Stadtische Galerie im Lenbachhaus, Munich
“Boetti/lcaro/Merz/Paolini/ZaZa,” Hal Bromm, New York
1980 Gian Enzo Sperone, Turin
“Forum Design,” Linz, Austria
“Fabro, Kournellis, Merz, Paolini, Materialien zu einer Austerllung, Kunsthalle, Bern
Salvatore Ala, Milan
“Pier and Ocean,” Hayward Gallery, London; Rijksmuseum Kroller-Muller, Otterloo
“L’isola della frutta,” Ink, Zurich
“Kunst seit 1960,” Kunstverein Sammlung Crex, Karlsruhe
“Kunst na68...in Europa,” Museum van Hedendaagse Kunst, Ghent, July
“Europe 80,” Lyon
“Rosc ‘80,” Gusiness Hop Store, Dublin
“L’arte degli anni settanta,” Biennial of Venice, June — September
“Le Stanze,” Castello Colana, Genazzano
1981 “A New Spirit in Painting,” Royal Academy of Arts, London, January
Sperone Westwater Fischer, New York
“Identite italienne: Art en Italie depuis 1959,” Musee d’Art Moderne, Centre Georges Pompidou,
Paris, June
“Acireale,” Palazzo di Citta, Rome
“Kournellis, Merz, Nauman, Serra,” Museum Haus Lange, Krefeld
“Westkunst,” Rheinhalen der Kélner Messe, Cologne, May
“No Title,” The Collection of Sol Lewitt,” Wesleyan University, Middletown; Wadsworth
Atheneum, Hartford
“Linee della Ricerca Artistica in Italia 1960-1980,” Palais des Exposition Rome, February
“No Title: The Collection of Sol Le Witt,” Wesleyan University Art Gallery and The Davidson
Art Center Gallery at Wesleyan University, Middletown, CT, 21 October — 20 December
1982 “New Work on Paper 2: Borofsy, Clemente, Merz, Penck, Penone,” The Museum of Modern Art,
New York
“Italian Art Now: An American Perspective 1982,” Solomon R. Guggenheim Museum, New
York, April
“Avanguardia - Transavanguardia,” Muro Aureliano, Rome, April
Giuliana de Crescenzo, Rome
Christian Stein, Turin
“Zeitgeist,” Internationale Kunstaustellung, Berlin, October
“Beast: Animal Imagery in Recent Painting,” The Institute for Art and Urban Resources PS1, New
York
“Correspondencias: 5 Arquitectos, 5 Escultores,” Palacios de las Alhajas, Madrid
Durand - Dessert, Paris
“Merz, Pisani, Spalletti,” Museum Folkwang, Essen
“Vergangenheit-Gegenwart-Zukunft,” Wirttembergerischer Kunstverein, Stuttgart
“Documenta 7,” Kassel, June
“68-80 Attitudes/Concepts/Images,” Stedelijk Museum, Amsterdam, April
“Arte Italiana 1960-1982,” Hayward Gallery, London, October
1983 “Expresiver Pathos,” Galerie Hummel, Vienna
“Documenta 7,” Kassel
Massimo Minini, Milan
“Antiform et Arte Povera Sculptures 1966-69,” Centre d’arts PlastiqguesContemporains des
Entrepots Laine, Bordeaux
“Postminimalism,” The Aldrich Museum, Ridgefield, Connecticut
“New Italian Art,” The New Gallery of Contemporary Art, Cleveland
“Opere su Carta,” Centro d’Arte Contemporanea, Gibellina
“Avrtists from Sperone Westwater Fischer,” SVC Fine Arts Gallery, University of South Florida,
Tampa
“Concetto-Imago: Generationswechsel in Italien,” Bonner Kunstverein, Bonn
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Christian Stein, Turin

“11 Cielo,” Centro d’Arte Contemporanea, Siracusa, Italy

“Recent European Painting,” The Solomon R. Guggenheim Museum, New York

Galerie Munro, Hamburg

“New Art,” The Tate Gallery, London, September

“Una storia d’arte a Torino 1965-1983,” Kdélnischer Kunstverein, Cologne, October

“Ars 83 Helsinki,” Ateneum, Helsinki

Institute of Contemporary Art, Boston

Konrad Fischer, Disseldorf

“Arte Porvera,” Karsten Greve, Cologne

“Tutti Frutti,” Galerie Maier-Hahn, Dusseldorf

“Italien C 1968/Das Soziale und das Pathos,” Karsten Greve, Cologne

“Terrae Motus,” Villa Campolieto, Naples

“I1 Modo Italiano,” University of California, Irvine; Newport Harbor Museum; University of
Southern California, February

Tucci Russo, Turin

Centro d’Arte Contemporanea, Siracusa

Christian Stein, Turin

Sperone Westwater, New York

“Contemporary Italian Masters,” Cultural Center of the Chicago

Public Library, Chicago

“Content: A Contemporary Focus, 1974-1984,” Hirshhorn Museum and Sculpture Garden,
Washington, DC

“I disegno in dialogo con la terra,” Albert Baronian, Brussels

“Arte Povera,” La Mole Antonelliana, Turin; Palacio de Cristal and Palacio, Velazquez, Madrid

“Galeria Artra, Milan

“Quverture,” Castello di Rivoli, Turin

“The European Iceberg,” Art Gallery of Ontario, Toronto, February

XI1I1 Biennale de Paris, Grand Halle du Parc de la Villette, Paris

“The Sculpture as Draughtsman,” Visual Arts Musuem, New York

Galerie Munro, Hamburg

Franco Toselli

Musee St. Pierre, Marseilles

Sperone Westwater, New York

Annemarie Verna, Zurich

Museum Haus Lange, Krefeld

“Promenades,” Parc Lullin Genthod, Centre d’Art Contemporain, Geneva

“Dialog,” Gulbenikian Foundation, Lisbon

Fondation Cartier, Jouy en-Jouas-Paris

7000 Eichen,” Kunsthalle Tubingen, Tubingen

“The Knot Arte Povera at P.S. 1,” P.S.1 Institute for Art and Urban Resources, New York, 6
October 1984 — 15 December 1985

“Transformations in Sculpture,” The Solomon R. Guggenheim Museum, New York

Kunsthaus Zurich, Zurich

“De I’Arte Povera,” Palacio Velazquez, Palacio de Cristal, Parque del Retiro, Madrid, January

Anthony d’Offay, London

Konrad Fischer, Dusseldorf

Barbara Gladstone, New York

Sol Lewitt - Mario Merz, Galleria Pieroni

Eugene Binder Gallery, Dallas

“Spuren, Skulpturen und Monumente ihrer prazisen Reise,” Kunsthaus, Zurich

“De Sculptura,” Wiener Fest Wochen, U-Halle des Messepalaste, Vienne

Frankfurter Kunstverein, Frankfurt

Rhona Hoffman, Chicago

“Chambres d’amis,” Museum van Hedendaagse Kunst, Gand, June
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“Qu’est-ce que la sculpture moderne?,” Musee national d’Art moderne,

Centre Georges Pompidou, Paris, July

“Hommage a Beuys,” Stédtische Galerie im Lenbachhaus, Munich

“Sonsbeek ‘86,” Arnhem, The Netherlands

Galeria Comicos, Lisbon

“Falls the Shadow,” The Hayward Gallery, London

“Insiemi,” Ippolito Simonis, Turin

Marilena Bonomo, Bari

“Fra Usikkerht til Samiet Kraft,” Kunstnernes Hus, Oslo

Quadriennale di Roma, Rome

“Sein und Sehnsucht,” Galerie Tanit, Munich

“Mater Dulcissima,” Chiesa dei

“Philadelphia Collects Art Since 1940,” Philadelphia Museum of Art, Philadelphia

Galerie Roger Pailhus, Marseille

“Steirischer Herbst,” Stadmuseum, Graz

“The Spiritual in Art,” Los Angeles Country Museum of Art, Los Angeles, The Museum of
Contemporary Art, Chicago; Haags Gemeente Museum; The Hague

“About Sculpture,” Anthony d’Offay, London

Barbara Gladstone, New York

“Light,” Centro Cultural Arte Contemporaneo, Mexico

Christian Stein, Turin

“Lightworks, 1965-1986,” Rhona Hoffman, Chicago

“Ritrattare,” Eva Menzio, Turin

Galleria Pieroni, Roma

“Drawing,” Anthony d’Offay Gallery, London, 1 — 29 May

Galerie Buchmann, Basel, May

“Turin 1965-1987; Arte Povera, L’ Art Pauvre dans les collections publiques francaises,” Musee
d’Art et d’Histoire, Chambery; 13 June — 30 August; Musee de I’Hospice Comtesse, Lille

“Skulptur Projektein Miinster,” Landesmuseum, Munster, 14 June — 4 October

“Sol Lewitt/Mario Merz,” Musee Saint Pierre Contemporain, Lyon, 9 October — 23 November

“Italie hors d’Italie,” Musee des Beaux-Arts, Nimes, July

Sperone Westwater, New York, 6 — 27 September

Barbara Gladstone, New York, 12 March — 2 April

“Contemporary Print Acquisitions 1986-1988,” Tatyana Grosman Gallery, Museum of Modern
Art, New York, May — June

“Positionen heutiger Kunst - Position of Present-Day Art,” Nationalgalerie, Berlin, 24 June — 18
September

“Europa Oggi - Europe Now,” Museo d’Arte Contemporanea, Prato, 25 June — 2 October

“L’Overvatoire,” Faideh Cadot Gallery, New York, November 30, 1988 — January 14, 1989
(catalogue)

“Italian Art in the Twentieth Century,” Royal Academy of Arts, London, 14 January — 4 April

“Collections du Fonds Regional d’Art Contemporain Nord Pas-de-Calas,” Santa Scolastica, Bari,
15 March — 26 April

“Group Exhibtion,” Sperone Westwater Gallery, New York, Summer

“Verso I’Arte Povera,” Padiglione d’Arte Contemporanea, Milan, January; Espace Lyonnais d’Art
Contemporain, Lyon, June

“Mario Merz,” La Nouveau Musee, Villeurbanne, 9 June — 10 September

“Mario Merz: Terre Elevata O La Storia Del Disegno,” Castello Di Rivoli, Turin, 16 May — 23
September (catalogue)

“Lo Zingaro Blu,” Galleria Pieroni, Roma, June — July

“Die Endlichkeit Der Freiheit Berlin 1990,” Brigitte Hammer, Berlin, 1 September — 7 October

“High Season I: A Multiple Print Show,” Galerie Hubert Winter, Vienna

“Neons,” Sprengel Musuem, Hanover, September — October

“Poiesis,” Graeme Murray Gallery, Edinburgh, Scotland, 11 August — 30 September

“20th Centuary Collage,” Margo Leavin Gallery, Los Angeles, California, 12 January — 16
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February

“Arte Povera,” Studio Oggetto, Milan, Italy, 10 January — 20 February

“Luciano Fabro, Dan Flavin, Jannis Kounellis, Sol LeWitt, Richard Long, Mario Merz, Bruce
Nauman,” Steingladstone, New York in conjunction with Barbara Gladstone Gallery,
New York, 2 February — 2 March

“Inaugural Exhibition,” Museum fur Moderne Kunst, Frankfurt am Main, opened June

“Artisti dell’ Arte Povera,” Galerie Karin Schorm, Vienna, Austria, September — October

“Group Exhibtion,” Galerie Pietro Sparta, Chagny, France, opened 22 October

“Acrtisti Dell’ Arte Povera,” Galerie Schorm, Vienna, 3 October — 14 December

“Nature creation du Peintre,” Musee Cantonal Des Beau-Arts, Lausanne, 6 April — 26 May
(catalogue)

“Documenta 1X,” Kassel, Germany

“15th Anniversary Exhibition,” Rhona Hoffman Gallery,” Chicago, 8 May — 13 June

“Charlton, Flavin, Long, Merz, Ruckreim, Zorio,” Sala Gaspar, Barcelona

“Terrae Motus alla Reggia di Caserta,” Fondazione Amelio, Naples, November (catalogue)

“Arte Povera,” Kodama Gallery, Osaka, Japan, 19 Ocotber — 12 December

“Out of Sight Out of Mind,” Lisson Gallery, London, 15 February — 3 April; Sammlung Goetz,
Munich

“La collection Mme Christian Stein,” Centre Regional d’Art Contemporain Midi-Pyrenees,
Labege-Innopole, France, 19 January — 28 March

“Gravity & Grace, The Changing Condintion of Sculpture 1965-1975,” Hayward Gallery, London,
21 January — 14 March

“A la decouverte...de collections romandes I,” FAE Musee d’art contemporain, Pully/Lausanne,
Switzerland, 19 February — 27 June (catalogue)

“Drawing the Line Against AIDS,” Curated by John Cheim, Diego Cortez, Carmen Gimenez, and
Klaus Kertess, Biennale di Venezia and AmFar International, VVenice, 8-13 June
(catalogue)

“Utopia - Arte Italiana 1950-1993,” Salzburger Festspiele, Salzburg; in cooperation with the
Solomon R. Guggenheim Foundation, New York and Galerie Thaddaeus Ropac,
Salzburg, 24 July — 31 August (catalogue)

“De Verzameling, The Collection,” Stedelijk Van Abbemuseum, Eindhoven, opened 5 September

“Schwerpunkt Skultur” (Center of Gravity), Kaiser Wilhelm Museum, Krefeld, September —
October

“Some kind of fact some kind of fiction,” Sperone Westwater, New York, 8 January — 12 February

“The Italian Metamorphosis, 1943-1968,” Solomon R. Guggenheim Museum, New York, 6
October — 22 January (catalogue)

“Sculpture,” Anthony d’Offay Gallery, London, 7 December — 26 January (catalogue)

“Terrae Motus Terrae Motus,” Palazzo reale, Caserta, Italy, December (catalogue)

“Itinere camino e caminantes,” Centro Galego de Arte Contemporanea, Santiago de Compostela,
Portugal, January — February

Sperone Westwater, New York, September — October

Barbara Gladstone Gallery, New York, 16 September — 8 October

John Weber Gallery, 16 September — 14 October

“L’Escultura. Creacions Paral-Leles Metafores del Real,” Museu d’Art Contemporani de
Barcelona, Barcelona, Spain, 30 November 1995 — 18 February 1996 (catalogue)

“Portrait of the Artist,” Anthony d’Offay Gallery, London, April — June

“Arte Italiana, Ultimi Quarant’anni: Materiali Anomali,” Galleria d’ Arte Moderna di Bologna,
Italy, 28 February — 4 May

“La Biennale di Venezia. XLVII Esposizione Internazionale d’Arte,” Venice, Italy, 15 June -9
November (catalogue)

“Anselmo, Boetti, Laib, Merz, Nauman, Paolini, Pistoletto, Vital, Zorio,” Sperone Westwater,
New York, 13 September — 18 October

“Ausgestellt—Vorgestellt 111. Mario Merz flr Peter Wiithrich,” Skulpturenmuseum Glaskasten
Marl, Germany (catalogue)

“Objects of Desire: The Modern Still Life,” The Museum of Modern Art, New York, 25 May — 26
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August 1997; Hayward Gallery, London, 9 October — 4 January 1998 (catalogue)

“Arte Italiana, 1945-1995: il visibile e I’invisibile,” Aichi Prefectural Museum of Art, Nagoya, 14
November 1997 — 15 January 1998; Museum of Contemporary Art, Tokyo, 1 February —
22 March 1998; Yonago City Museum of Art, Tottori, 23 April — 26 May 1998;
Hiroshima City Museum of Contemporary Art, 15 June — 26 July 1998

Christian Stein, Milan, December — January

“Arte Povera: Arbeiten und Dokumente aus der Sammlung Goetz, 1958 bis heute,” Neue Museum
Weserburg Bremen, June — September 1997; Kunsthalle Nirnberg, October — December
1997; Kolnischer Kunstverein, 13 February — 26 April 1998; Museum Moderner Kunst
Stiftung Ludwig Wien, Palais Lichtenstein, Vienna, 19 June — 30 August 1998;
Konsthalle Goéteborg, Sweden, September — October 1998; Sammlung Goetz, Munich, 26
July — 18 December 1999 and 24 January — 20 May 2000 (catalogue)

“50 espéce d’espaces,” MAC, galeries contemporaines des musées de Marseille, 28 November
1998 — 30 May 1999

“Group Exhibition,” Sperone Westwater, New York, 18 June — 30 July

“Opening Exhibition”, MASS MoCA, Museum of Contemporary Art, North Adams, MA

“Island of Scultures,” Xacobeo, Pontevedra, Spain, July

“The collection of the ‘Fondation Cartier pour I’art contemporain’,” Palazzo delle papesse, centro
Arte Contemporanea, 1999 — 2000

“Different strokes; selections from the permanent collection,” University Gallery, Fine Arts
Center, University of Massachusetts Amherst, 29 January — 17 March

“Arte Povera Torinese; Boetti, Merz, Paolini, Penone, Pistoletto, Zorio” Galerie Nathalie Pariente,
Paris, 15 April — 20 May

“In Process, Photographs from the 60s and 70s,” Curt Marcus Gallery, New York, 20 October —
25 November

“Many Colored Objects Placed Side by Side to Form a Row of Many Colored Objects,”
Collection of Annick and Anton Herbert, Casino Luxembourg, Forum d’Art
Contemporain, 29 October 2000 — 21 January 2001

“Arte Povera in collection,” Castello di Rivoli Museo d’Arte Contemporanea, Rivoli-Torino, 6
December 2000 - 25 March 2001

“Art Light,” Galerie Ernst Beyeler, Basel, 25 November 2000 — March 2001

“Luci in Galleria. Da Warhol al 2000. Gian Enzo Sperone: 35 Anni di Mostre fra Europa e
America/ Lights in the Gallery: From Warhol to 2000, Gian Enzo Sperone: 35 Years
Between Europe and America,” Palazzo Cavour, Turin, Italy, 6 October 2000 — 14
February 2001 (catalogue)

“Multipli 1967 — 2001,” Esso Gallery, New York, 16 January — 3 March

“Zero to Infinity: Arte Povera,” Tate Modern, 31 May — 19 August (brochure)

“Art Unlimited,” Art 32 Basel, 13 — 18 June (catalogue)

“Arte Povera: Selections from the Sonnabend Collection,” Curated by Claire Gilman, Miriam and
Ira D. Wallach Art Gallery, Columbia University, New York, 3 October — 8 December
(catalogue)

“Sculpture,” Barbara Gladstone Gallery, New York, 14 February — 15 March

“Thinking about Sculpture,” The Rachofsky House, Dallas, Texas, 2003 — 2004

“Drawings from the Modern, 1945-1975,” The Museum of Modern Art, New York, 30 March —
29 August

“Art and its Materials,” Galleria Cardi & Co., Milan, Italy, 24 November 2005 — 21 January 2006

“Public Space / Two Audiences, works from the Herbert Collection,” Museu d’Art Contemporani
De Barcelona, Barcelona, 7 February — 1 May

“Kounellis, Long, Merz, Turrell,” Galleria Cardi & Co., Milan, Italy, 2 March — 7 April
“Mario Merz — Wolfgang Laib,” Accademia Tedesca Rome, 21 September — 27 October

“Inaugural Exhibition: Wrestle,” Curated by Tom Eccles and Trevor Smith, CCS Bard Hessel
Museum of Art, Annandale-on-Hudson, New York, 12 November 2006 — 27 May
2007

“Fast Forward: Contemporary Collections for the Dallas Museum of Art,” Dallas Museum of Art,
11 February — 20 May (catalogue)
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“Vent’Anni con Gli Amici: 1987-2007.” Galleria in Arco, Torino, 10 November 2007 — 12

January 2008 (catalogue)
“Red Sky,” Luhring Augustine, New York, 21 January — 16 February
“Selections from the Collection of Helga and Walther Lauffs,” David Zwirner and Zwirner &

Wirth New York, May; Hauser & Wirth, Zurich, Switzerland, 1 June — 26 July

“Minimal and Conceptual Art in Europe: The Helga and Walther Lauffs Collection,” David
Zwirner and Zwirer & Wirth, New York, 5 November — 23 December

“Italics: Italian Art between Tradition and Revolution 1968-2008,” Palazzo Grassi, Venice, 27
September 2008 — 22 March 2009; Museum of Contemporary Art, Chicago, 18 July
— 25 October 2009 (catalogue)

“life on mars: 55 Carnegie International,” Carnegie Museum of Art, Pittsburgh, PA, 5 May
2008 - 11 January 2009

“15 Years of Collecting — Against the Grain,” Kunstmuseum Wolfsburg, Wolfsburg,
Germany, 15 May — 13 September (brochure)

“Orientamento,” Galleria Cardi, Milan, Italy, 1 December 2009 — 27 February 2010

“Basico: Moto Perpetuo,” 35" Anniversary: October 1975 — October 2010, Tucci Russo Studio
per I’Arte Contemporanea, Torre Pellice (Torino), Italy, 10 October 2010 — 27 February
2011

“Group Show.” Galleria Christian Stein, Milan, Italy, 24 February — 30 April

“Arte Povera Piu Azioni Povere 1968,” curated by Germano Celant and Eduardo Cicelyn, Museo
d’Arte contemporanea DonnaREgina (MADRE), 11 November 2011 — 20 February 2012
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