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FOR IMMEDIATE RELEASE

Heinz Mack
Early Metal Reliefs 1957 - 1967
7 January — 19 February 2011

New York, NY: 9 December 2010 - Sperone Westwater is pleased to announce the first survey of
Heinz Mack’s early metal reliefs (1957 - 1967). Together with fellow German artist Otto Piene, Mack
co-founded the ZERO group in 1957, which sought a renewal in art amidst the ruins of post-war
Germany. Created in the formative years of ZERO, Mack’s metal reliefs were made in his first studio in
Dusseldorf at 69 Gladbacher Stral3e, which served as both an experimental laboratory for art and was the
site of ZERO’s first exhibitions - “Abendausstellungen”, or “Evening Exhibitions” that lasted the
duration of one night.

Mack’s metal reliefs are characterized by their shimmering industrial surfaces, made from aluminum,
Plexiglas, wood, glass and stainless steel: all materials that were radically unfamiliar for sculpture at the
time. His aim was to abandon the traditional idea of pictorial space and focus instead on an overall
surface play of light, reflection and vibration, in the process creating immaterial effects from material
form.

In his essay for the brochure which accompanied Mack’s first show in Paris in 1959 at the Galerie Iris
Clert, Yves Klein wrote: “the reliefs in aluminum of Mack [...] come from the delicate, discrete and
timid love he has always felt for color though always refusing to approach it.”

About the Artist

Heinz Mack has been exhibiting internationally since 1959 and his works can be found in approximately
140 public collections worldwide. Next March, to coincide with the artist’s 80th birthday, there will be a
major retrospective in Bonn, Germany at the Bundeskunsthalle.

Heinz Mack was born in Lollar in Hesse, Germany, on 8 March 1931. He studied painting at the
Staatliche Kunstakademie in Duisseldorf from 1950 to 1953. In 1956 he received a degree in philosophy
at the University of Cologne. Following his studies, Mack applied himself intensively to informal
painting, developing by the mid-1950s his first “Dynamic Structures” in painting, drawing and plaster,
and metal reliefs. In 1957 he founded the ZERO group with Otto Piene (and later Gunther Uecker), and
organized the now-famous evening exhibitions at his studio at 69 Gladbacher Stral3e. Between 1957 and
1961, Mack and Piene published three editions of the magazine ZERO. Around 1964 Mack stopped
making works on canvas, and instead focused on water, light and wind sculptures. In 1966 ZERO's last
group exhibition took place in Bonn. During the 1970s and 1980s Mack applied himself overridingly to
creating monumental outdoor sculptures. The artist currently lives and works in Ménchengladbach, a
city near Dusseldorf, Germany.

For more information, please visit www.speronewestwater.com or contact Maryse Brand at +1 (212)
999-7337 or maryse@speronewestwater.com

This exhibition runs concurrently with Italian Paintings from the 17th &18th Centuries.
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In 1967, in conjunction with an exhibition by the
ZERO group in New York City, Heinz Mack
published Mack Szene, Mack Seen, Mack-A-Zine,
MACKAZIN: Die Jahre 1957 — 67; a document that
was part catalogue, part “zine,” crafted by Mack to
communicate the spirit of the ZERO group, and his
intentions as an artist for the future.

This January, some forty-three years later, Mack will
publish MACK SZENE MACK SEEN MACK-A-ZINE
MACKAZIN: DIE JAHRE 1957 — 67 - o, vol. 2,
which will include new text and artworks from Mack,
while remaining true to the artist’s original intent Of
creating work in “the ZERO spirit.” This spirit of
artistic freedom, according to Mack, “was always to be
a Contra against group, a Contra against style and a
Contra against establishment.” The publication will
also include a new essay by Joseph D. Ketner.
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